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Founded in 2009,
Fiasco Theater 1s a
critically acclaimed,
award-winning
ensemble theater
company based

in NYC.

What makes training
with Fiasco unique?

In Fiasco’s actor-driven, text-centric
approach to rehearsing and
making theater, students learn to
create a rehearsal process that
centers their joy and maximizes
their artistic agency.

ACCESS. The current business model for
training often places a severe financial burden
on students. We endeavor to make excellent
training available to all talented, passionate
students.

JOY. The current culture of training actors has
long insinuated that making art means either
suffering or starving. We reject this. Pleasure
is a key component to us—it matters as much

RIGOR. Building on our own training and
Fiasco's decade of work, we give students tools
to create unique performances based on the
rhythm, sound, and meaning in Shakespeare's
language, as well as applying these same tools

as skill and technique in order to create joy for
an audience and to sustain a life as an artist.

THE PEOPLE. Our core faculty have studied
at the highest level in their fields and worked

Our.mission is to offer:
dynamic, joyful, actor- =
driven productions,
~and the highest quality,
accessible, affordable
training for emerging
arvists. We create
deliberate, text-based
experiences with an
emphasis on musicality
and language, delighting
audiences of seasoned
theatergoers and
newcomers alike.

to modern texts, particularly those written by
women and writers of color.

on Fiasco productions, so understand and
appreciate our approach. Students have the
opportunity to see faculty perform in Fiasco
EMPOWERMENT. We give students the tools productions/readings (for free)—a unique
to know when they are rehearsing in the most
dynamic, powerful, personal way possible.
This puts them in charge of their process and

gives them agency as artists.

opportunity to see teachers put beliefs into
practice, and to engage in dialogue between
teachers and students as fellow artists,
mutually learning from one another.
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of Verona, photo by Gerry Goodstein.




